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Trenchant Criticism 
-R\FH¶V8VHRI5LFKDUG
&KHQHYL[7UHQFK¶V3KLORORJLFDO
6WXGLHVLQ³2[HQRIWKH6XQ´ 
Sarah Davison 
Language is the armoury of the human mind, and at once 
contains the trophies of its past, and the weapons of its future, 
conquests. 
²Samuel Taylor Coleridge 
Richard Chenevix Trench (1807±86) was born in Dublin, but raised and 
educated in England. He was appointed Dean of Westminster in 1856 and then 
Church of Ireland Lord Archbishop of Dublin, Primate of Ireland, a position he 
held from 1864 to 18+LVEHOLHIWKDW*RG¶VSXUSRVHLVPDQLIHVWLQDOODVSHFWVRI
creation, including language, led to a passion for philology, a pastime that resulted 
in several book-length studies of English words. He is celebrated today for his 
seminal role in the establishment of the reference work that is now known as the 
Oxford English DictionaryDQGKHLVDFNQRZOHGJHGLQLWV³+LVWRULFDO
,QWURGXFWLRQ´1 7KHERRNWKDWEURXJKW7UHQFK¶VSKLORORJLFDOVFKRODUVKLSWRZLGH
public attention was On the Study of Words, an accessible and lively account of 
the etymology, cultural and theological significance of items of English 
vocabulary first published in 1851, originating in five lectures delivered to the 
Diocesan Training School in Winchester. It ran to nineteen eGLWLRQVLQ7UHQFK¶V
lifetime and shaped the popular understanding of the historical development of the 
(QJOLVKODQJXDJHIRUJHQHUDWLRQVSURPRWLQJWKHLGHDWKDW³LQZRUGVFRQWHPSODWHG
VLQJO\WKHUHDUHERXQGOHVVVWRUHVRIPRUDODQGKLVWRULFWUXWK´2 
Trench selected DSURYHUEIURP6DPXHO7D\ORU&ROHULGJH¶VBiographia 
Literaria to serve as an epigraph for On the Study of Words. It presents words as 
WKHVSRLOVRIEDWWOHILJXULQJODQJXDJHDVDQ³DUPRXU\´LQZKLFKWKH³WURSKLHV´RI
past conflicts are arrayed anGUHDG\WREHWUDQVIRUPHGLQWR³ZHDSRQV´IRUIXWXUH
³FRQTXHVWV.´ 7KHPDUWLDOPHWDSKRULVLPSOLFLWLQ7UHQFK¶VRZQZULWLQJVThe many 
different linguistic formations that the English language preserves are considered 
to be richly edifying, not only because WKH\DUHSDUWRI*RG¶VFUHDWLRQEXWDOVR
EHFDXVHWKH\DWWHVWWRGLIIHUHQWSKDVHVLQ(QJODQG¶VKLVWRU\Language, Trench 
H[SODLQVVKRXOGEHUHJDUGHGDV³DPRUDOEDURPHWHULQGLFDWLQJDQGSHUPDQHQWO\
PDUNLQJWKHULVHRUIDOORUDQDWLRQ¶VOLIH´,W³is full of instruction, because it 
is the embodiment, the incarnation, if I may so speak, of the feelings and thoughts 
and experiences of a nation, yea, often of many nations, and of all which through 
ORQJFHQWXULHVWKH\KDYHDWWDLQHGWRDQGZRQ´7KH student who mines the 
(QJOLVKODQJXDJHIRU³VWUDWDDQGGHSRVLWV´RI ³&HOWLF/DWLQ/RZ*HUPDQ'DQLVK
1RUPDQZRUGVDQGWKHQRQFHPRUH/DWLQDQG)UHQFK´PLJKWWKHUHIRUH³UH-create 
IRUKLPVHOIWKHKLVWRU\RIWKH>(QJOLVKVSHDNLQJ@SHRSOH´DQG³ZLWKWROHrable 
accuracy appreciate the divers elements out of which that people was made up, in 
what proportion these were mingled, and in what succession they followed, one 
XSRQWKHRWKHU´7UHQFKLQVWUXFWVUHDGHUVLQWKLVDUWWKURXJKDVHULHVRIFDVH
studies of different groups of loan-words from other languages. Examples are 
discussed both for their intrinsic philological and moral interest and for the 
purpose of re-creating the history of England as a nation: one that was conquered 
many times; was brought into contact with far-flung cultures through trade and 
transport; and was²at the time of writing²a proud imperial power.  
Trench wrote three further philological works mediating ideas about the 
development of the English language as a source of historical and moral 
instruction to a general-interest audience: On the Lessons in Proverbs (1853), 
English Past and Present (1855), and A Select Glossary (1859). His surname is 
familiar to readers of Ulysses (1922), as his grandson, Richard Samuel Dermot 
Chenevix Trench (1881±1909), was the model for Haines, the Englishman who 
RXWVWD\V6WHSKHQ¶VZHOFRPHLQWKH0DUWHOORWRZHU*LYHQWKHKLJKSRVLWLRQ that 
Trench grand-père held in Dublin, the family connection could not have been 
unknown to James Joyce. The purpose of this article is to investigate the extent to 
ZKLFK$UFKELVKRS7UHQFK¶VOLIHDQGZRUNDUHVLJQLILFDQWWRWKH³2[HQRIWKH6XQ´
episode of Ulysses by determining the precise use it makes of the detail of 
7UHQFK¶VYDULRXVSKLORORJLFDOVWXGLHV 
Gregory M. DoZQLQJZDVWKHILUVWWRQRWLFHWKDW7UHQFK¶VFRPSHOOLQJ
DFFRXQWVRIWKHHW\PRORJLHVRI(QJOLVKZRUGVLQIOXHQFHG-R\FH¶VKLVWRULFDOSOD\
with language. In the 1998 issue of Joyce Studies Annual, Downing canvassed 
7UHQFK¶VIRXUSRSXODU-SKLORORJ\ERRNV³IRULGeas and vocabulary also seen in 
-R\FH´SDUWLFXODUO\>@LQWKH³2[HQRIWKH6XQ´HSLVRGHRIUlysses.3 The 
FXPXODWLYHHYLGHQFH'RZQLQJDPDVVHGVXJJHVWHG³TXLWHVWURQJO\´WKDW³-R\FH
NQHZ7UHQFK¶VODQJXDJH-books, at the latest in his first year at University College, 
and that they contributed both to his basic ideas about language, and to his range 
of diction and awareness of the historical meanings, etymologies, and therefore 
connotations of a considerable number of specific words employed in Ulysses and 
µ2[HQ¶<HS>´±$SULPHSLHFHRIHYLGHQFHIRUWKLVLQIOXHQFHZDV-R\FH¶V
first-\HDUHVVD\³7KH6WXG\RI/DQJXDJHV´FZKLFK³H[KLELWVPDQ\
SDUDOOHOVLQWKRXJKWDQGH[SUHVVLRQZLWK7UHQFK¶VZRUNDQGVSHFLILFDOO\On the 
Study of Words, bH\RQGWKHREYLRXVO\VLPLODUWLWOH´+RZHYHU'RZQLQJZDV
XQDEOHWRLGHQWLI\³WKHSUHFLVHSDWKZD\VE\ZKLFK7UHQFKZRUGVJRWLQWR-R\FH¶V
OLWHUDU\ZRUN´ 7U\DVKHPLJKW'RZQLQJFRXOGILQG³QRZD\WRPDNH
absolute claims that Joyce owned copies of the Trench books while drafting 
Ulysses DQGµ2[HQ¶RUWKDW7UHQFKLVWKHXQGHQLDEOHVRXUFHIRUDQ\RQHVSHFLILF
ZRUGXVHGE\-R\FH´7KHRQO\RQHRI7UHQFK¶VERRNVWRDSSHDULQZKDW
UHPDLQVRI-R\FH¶VSHUVRQDOOLEUDU\LVDQHGLWLRQRIOn the Lessons in 
Proverbs, which he left behind in Trieste when he moved to Paris in mid-1920.4 
According to Downing, the volume bears five marginal marks against passages 
WKDW³PLJKWEHVHHQDVJHQHUDOO\JHUPDQHWRVXFKUlysses themes as Bloomian 
prudence and thHLPSRUWDQFHRIGDLO\OLIH´EXWZKLFKGRQRW³VKRZXSLQDQ\
closely allusive way in Ulysses´ (53).5  
This essay presents the crucial genetic evidence that confirms that Joyce did 
in fact have a copy of On the Study of Words on hand as he prepared to write the 
³2[HQRIWKH6XQ´HSLVRGHRIUlysses and identifies the particular text of the 
edition that he consulted. It builds on the work of Downing and other source-
hunters to re-H[DPLQH-R\FH¶VQRWH-taking and compositional practices in the light 
of this finding, tracing the linguistic and literary sources for hundreds of the items 
of special diction that Joyce deployed in order to narrate the episode in a 
continuous, high-spirited simulation of the historical development of English prose 
style, capped by an eruption of the oral culture of Dublin circa 1904.  
7KHQH[WVHFWLRQRIWKHHVVD\³6RXUFLQJ(QWULHVIRUWKH2[HQRIWKH6XQ
1RWHVKHHWV´EHJLQVE\VHWWLQJRXWWKHKLVWRU\DQGFRPSRVLWLRQRIWKHH[WDQW
notesheets for the episode and providing an overview of source-hunting activities 
to date. I then scrutinize a sequence of notes that could only have been taken from 
On the Study of Words to reconstruct the specific philological principles that Joyce 
intended to incorporate into his parodic re-enactment of the history of English 
SURVH7KHWKLUGVHFWLRQ³)XUWKHU7UHQFK([FDYDWLRQ´SURFHHGVWRFDWDORJXH
hundreds of items of historically telling vocabulary that Joyce extracted from On 
the Study of Words, English Past and Present and A Select Glossary, to establish 
that 7UHQFK¶VPDMRUSRSXODU-philological works are indeed weighty and substantial 
VRXUFHVIRUWKHKLVWRULFDOODQJXDJHGHSOR\HGLQ³2[HQ´,WFRPPHQWVRQWKH
profusion and distribution of vocabulary glossed by Trench in the final text of 
³2[HQ´WKHFRPSDUDWLYHVSDUVHQHVVRI7UHQFK-inspired entries on the notesheets, 
DQGWKHUHOHYDQFHRIWKHVHSDWWHUQVIRUDQXQGHUVWDQGLQJRIWKHHSLVRGH¶V
WHFKQLTXH7KHILQDOVHFWLRQ³7UHQFK:DUIDUH´moves beyond a tracing of sources 
WRLQWHUSUHWWKH³2[HQRIWKH6XQ´LQUHODWLRQWR7UHQFK¶VZLGHUWKHRULHVRI
language as a God-given, but organically evolving instrument of human culture, 
DQGWKXVWKHOLYLQJOHJDF\RIVXFFHVVLYHZDYHVRIQDWLRQDO³FRQTXHVW´ I propose 
WKDW-R\FHDSSURSULDWHVWKHOLQJXLVWLF³WURSKLHV´WKDW7UHQFKSXWWRWKHVHUYLFHRI
his own version of English national history to construct a linguistic patchwork 
which represents the state of late nineteenth-century philological knowledge, but 
VLPXOWDQHRXVO\UHTXLWHV7UHQFK¶V$QJOR-centric and Anglican worldview. In doing 
so, I show how Joyce armed himself with philological learning, seizing material 
IURP7UHQFK¶VVWXGLHVDQGWUDQVIRUPLQJLWLQWRpolitical, counter-colonial linguistic 
³ZHDSRQU\´IRUWKHSUHVHQWDQGIXWXUH³FRQTXHVW´RIWKH(QJOLVK language. 
6RXUFLQJ(QWULHVRQWKH³2[HQRIWKH
6XQ´1RWHVKHHWV 
7ZHQW\VLGHVRI-R\FH¶VSUHSDUDWRU\QRWHVIRU³2[HQRIWKH6XQ´DUHH[WDQW
These notesheets, which are now held in the British Library, represent the earliest 
documented stage in the writing of the episode and would seem to date from the 
first half of 1920.6 They contain some 3,000 or so fragmentary notes, ranging in 
length from a single word to brief sentences. Roughly two thirds of the entries 
concern examples of distinctive vocabulary and collocations from different 
periods in English literature. The remainder mainly pertain to the stages of human 
gestation, character development, and references to other episodes. The entries 
were to provide the raw ingredients for confecting the most technically audacious 
episode Ulysses, which enacts the principle of ³HPEU\RORJLFDOGHYHORSPHQW´E\
recapitulating the historical development of the English language, the gestational 
development of the human embryo and also the evolutionary histories of species.7  
7KH³2[HQRIWKH6XQ´QRWHVKHHWVZHUHWUDQVFULEHGE\ Phillip F. Herring in 
-DPHV-R\FH¶V³8O\VVHV´Notesheets in the British Museum (1972).8 Color 
facsimiles of the notesheets later appeared in volume IX of the James Joyce 
Archive (1978), presented in a different order from Herring.9 This article adopts 
+HUULQJ¶VV\VWHPIRUQXPEHULQJQRWHVKHHWVFROXPQVRIQRWHV, and individual 
entries for ease of reference, but it takes account of the spatial arrangement of the 
IDFVLPLOHV-R\FH¶VVWDQGDUGQRWH-taking practice was to begin by making a leaning 
column of notes in the middle of each sheet, which was positioned so as to leave a 
margin on the left-hand side (which became wider and wider as he worked his way 
down the page). Having completed the central column of notes, Joyce would start 
to fill the left-hand margin with entries. If there was sufficient space, he 
sometimes created a further right-hand column of notes. When a sheet began to get 
crowded, Joyce would often insert new entries haphazardly, even if that meant 
writing them upside-down. As a consequence, while the majority of the notes from 
a given source are grouped together sequentially, it is not uncommon for scattered 
notes to have been assimilated into nearby clusters from different sources, or for 
notes to be split between two or more semi-defined constellations on one or more 
sheets. Understanding the spatial arrangement of the entries on the notesheets is, 
therefore, essential for source-hunting, as linear transcriptions can place physically 
proximate entries far apart.  
Robert Janusko was the first scholar to discover that it was possible to 
SLQSRLQW-R\FH¶VVRXUFHVIRUPDQ\RIWKHZRUGVDQGSKUDVHVRQWKH³2[HQRIWKH
6XQ´QRWHVKHHWV10 Herring and J. S. Atherton made further discoveries, as did 
-DQXVNRZKRSURGXFHGD³/LVWRI-R\FH¶V%RUURZLQJVIURP+LV6RXUFHV´DVDQ
appendix to 7KH6RXUFHVDQG6WUXFWXUHVRI-DPHV-R\FH¶V³2[HQ´(1983), in 
which he catalogued almost 800 entries that had then been securely traced to 
literary texts.11 Janusko continued his work on the episode and published details of 
subsequent discoveries in a series of articles (1990±2002).12 Scholars have been 
DEOHWRLGHQWLI\-R\FH¶VSUHFLVHVRXUFHVIRUWKHZRUGVDQGSKUDVHVKHHQWHUHGRQ
WKH³2[HQRIWKH6XQ´QRWHVKHHWVEHFDXVe he scoured the canon of English literary 
prose for words and collocations that were sufficiently distinctive to be redolent of 
a particular historical phase in the evolution of the language, and only made small 
adjustments to the suggestive material he found (most commonly changing the 
tense, number, or person). Because Joyce canvassed texts systematically, jotting 
down words and phrases in roughly the same order that he encountered them, 
sequences of fragmentary entries from one source compose snippets of a genetic 
code that is unique to a particular literary text. The largest number of literary 
entries were found to come from turn-of-the-century anthologies, such as William 
3HDFRFN¶VEnglish Prose from Mandeville to Ruskin (1903), Annie Barnett and 
Lucy 'DOH¶VAn Anthology of English Prose (1332 to 1740) (1912), and A. F. 
0XULVRQ¶VSelections from the Best English Authors (1901).13 Another prime 
VRXUFHZDV*HRUJH6DLQWVEXU\¶VA History of English Prose Rhythm (1912), an 
authoritative technical study of the development of English prose style from its 
very beginnings in Latin and Greek, via Old English, Middle English, all the way 
to the late nineteenth century.14 What unites all these key sources for the episode is 
that they all conveniently re-enact the development of English prose style in 
capsule form by presenting excerpts from the most representative and admired 
writers in historical sequence.  
Downing began what was intended to be a complete and systematic 
FRPSLODWLRQRINQRZQOLWHUDU\VRXUFHVIRUWKH³2[HQRIWKH6XQ´QRWHVKHHWV
VXSSOHPHQWHGE\QHZVRXUFLQJZRUN7KHILUVWDQGRQO\LQVWDOOPHQWRI³-R\FH¶V
µ2[HQRIWKH6XQ¶1RWHVKHHWV$7UDQVFULSWLRQDQG6RXUFLQJRIWKH6W\OLVWLF
(QWULHV´DSSHDUHGLQGenetic Joyce Studies (2002), providing a detailed account of 
notesheet 1 and the left-hand column of entries on notesheet 2. With the support of 
the British Academy, I have been following in the footsteps of ³2[HQ´<HS>¶V
source-hunters, collating their work and attempting as full a sourcing of the 
literar\HQWULHVRQWKH³2[HQ´QRWHVKHHWVDVLVSRVVLEOH 
Had Downing been able continue his transcription and sourcing, he would 
surely have found the evidence he needed to prove that Joyce consulted Trench 
ZKLOHKHZDVZULWLQJ³2[HQ´'RZQLQJGLGVSRWLQWKHQotesheets twenty-five 
words that were of signal interest to Trench, but they are not in close proximity to 
one another. Because Downing was unable to find any sequential clusters, he 
FRQFOXGHGWKDW³7UHQFKZDVQRWV\VWHPDWLFDOO\RUHYHQSDUWLDOO\FDQYDVVHd onto 
WKHH[WDQWVKHHWV´DQGKHVSHFXODWHGWKDW-R\FHHLWKHUPDGHQRWHVRQ7UHQFKRQ
³K\SRWKHWLFDOO\LQIHUDEOHEXWQRQ-H[WDQWQRWHVKHHWV´RURWKHUZLVHNQHZ7UHQFK¶V
works sufficiently well for memoranda to be superfluous (66). However, a string 
of notes that Joyce made on On the Study of Words GRLQIDFWDSSHDURQ³2[HQRI
WKH6XQ´QRWHVKHHW+HUULQJ±7; JJA IX 25).  
The entries on notesheet 3 are organized in two columns. There is a wide 
central column of notes and a secondary column in the left-hand margin. The 
central column mainly contains examples of literary diction from works by Early 
Modern prose stylists such as Lord Berners, Sir Thomas Elyot, Philip Sidney, Sir 
Walter Raleigh, John Florio, Fulke Greville, Richard Hakluyt, Sir Thomas More, 
and Sir Thomas North (all from excerpts selected by Peacock and Barnett and 
'DOH7KHUHDUHDOVRVRPHJOHDQLQJVIURP6DLQWVEXU\¶VGLVFXVVLRQRI%LVKRS
Fisher in A History of English Prose Rhythm. A few brief notes derived from 
works by Jonathan Swift appear at the very bottom of the central column and the 
top of the left-hand margin, followed by some entries from Raphael Holinshed and 
also from Peacock.15 The notes on On the Study of Words are positioned at the 
very bottom of the left-hand margin, in the lines numbered 26±LQ+HUULQJ¶V
transcription, in an area corresponding to less than one-tenth of space on the sheet.  
The following transcription of lines 25±RI³2[HQRIWKH6XQ´QRWHVKHHW
3 supplies the relevant passages from On the Study of Words. The entries that 
Joyce struck through in a red pencil are indicated with a line through the text. 
N 3.26  Yea, nay, ay, yes, no,  
If in the course of time distinctions are thus created, and if this is the 
tendency of language, yet they are also sometimes, though far less often 
obliterated. Thus the fine distinction EHWZHHQ³\HD´DQG³\HV´³QD\´DQG
³QR´RQFH H[LVWLQJLQ(QJOLVKKDVTXLWHGLVDSSHDUHG³<HD´DQG³1D\´
LQ:LFOLI¶VWLPHDQGDJRRGGHDO later, were the answers to questions 
framed in WKHDIILUPDWLYH³:LOOKHFRPH"´7RWKLVLWZRXOGhave been 
UHSOLHG³<HD´RU ³1D\´DVWKHFDVHPLJKWEH%XW³:LOOKHQRW
cRPH"´²to this the DQVZHUZRXOGKDYHEHHQ³<HV´RU³1R´6LU 
Thomas More finds fault with Tyndale, that in his translation of the Bible 
he had not observed  this distinction, which was evidently therefore 
going out even then, that is in the reign of Henry VIII, and shortly after it 
was quite forgotten. (Study 269) 
N 3.28  household word     
Not otherwise there are words, once only on the lips of philosophers or 
theologians, of the deeper thinkers of their time, or of those directly 
interested in their speculations, which step by step have come down, not 
debasing themselves in this act of becoming popular, but training and 
elevating an ever-increasing number of persons to enter into their 
meaning, till at length they have become truly a part of WKHQDWLRQ¶V
FRPPRQVWRFN³KRXVHKROGZRUGV´ used easily and intelligently by 
nearly all. (Study 246) 
N 3.29  word changed as to pronunciation aright   
[P]ronunciation is itself continually changing; [. . .] and a multitude of 
words are now  pronounced in a manner different from that of a hundred 
years ago, indeed from that of ten years ago; so that, before very long 
[were phonetic spelling to be introduced], there  would again be a chasm 
between the spelling and the pronunciation of words;²unless indeed the 
spelling varied, which it could not consistently refuse to do, as the 
pronunciation varied, reproducing each of its capricious or barbarous 
alterations; these last, it must be remembered, being changes not in the 
pronunciation only, but in the word itself, which  would only exist as 
pronounced, the written  word being a mere shadow servilely waiting 
upon the spoken. (Study 307) 
N 3.30 longest wanderings     
[T]he etymology of a word exercises an unconscious influence upon its 
uses, oftentimes makes itself felt when least expected, so that a word, 
after seeming quite to have forgotten, will after longest wanderings 
return to it again. (Study 274) 
N 3.31  shall we through such discovery obtain  
And yet with how lively an interest shall we discover those [words] to be 
of closest kin, which we had never considered by as entire strangers to 
one another; what increased mastery over our mother tongue shall we 
through such discoveries obtain. (Study 312) 
N 3.32  at twain, at one     
7HOO\RXUVFKRODUVWKDW³DWRQHPHQW´PHDQV³DW-one-PHQW´²the setting at 
one of those who were at twain before. (Study 335) 
N 3.34  catch pole     
³3ROLFHPDQ´KDVQRHYLOVXEDXGLWLRQZLWKXVthough in the last century, 
when a Jonathan :LOGZDVSRVVLEOH³FDWFKSROH´DZRUGLQ :LFOLI¶VWLPH
of no dishonour at all, was abundantly tinged with this scorn and 
contempt. (Study 117) 
N 3.35  fall in with      
Now when you thus fall in with a word employed in these two or more 
senses so far removed from one another, accustom yourselves to seek out 
the bond which there certainly is between these several uses. (Study 313) 
Although these notes from On the Study of Words may appear slight and distinctly 
unpromising on first glance, they actually yield a lot of valuable information about 
the edition Joyce consulted and his likely level of acquaintance with Trench, as 
well as examples of specific vocabulary and philological principles that are 
VXEVXPHGLQ³2[HQ´ 
The SKUDVH³VKDOOZHWKURXJKVXFKGLVFRYHULHVREWDLQ´RQO\DSSHDUVLQWKH
eighteenth, nineteenth, twentieth, and twenty-first editions of On the Study of 
Words WKHWH[WVRIZKLFKDUHVXEVWDQWLYHO\WKHVDPHZKLFKLQGLFDWHVWKDW-R\FH¶V
copy was published between 1882 and 1890.16 Establishing which text of On the 
Study of Words Joyce consulted is vital to the integrity of the genetic reading that 
is to follow. As -%URPOH\7UHQFK¶VELRJUDSKHUQRWHV³few writers were so 
SDUWLFXODUDVKHLQFDUHIXOO\UHYLVLQJDQGFRUUHFWLQJDOOVXEVHTXHQWHGLWLRQV´17 The 
1851 text of On the Study of Words was first expanded from five lectures to six 
lectures in 1853 and then to seven lectures in the ninth revised and enlarged 
edition of 1859. Trench continued to make revisions to the editions published in 
his lifetime. After his death, subsequent editors made further interventions to 
update the text in line with recent scholarship. ,Q³5LFKDUG&KHQHYL[7UHQFKDQG
-R\FH¶V+LVWRULFDO6WXG\RI:RUGV´'RZQLQJZRUNHGZLWKWKHWZHQW\-second 
(posthumous) edition of On the Study of Words, edited by Anthony Lawson 
Mayhew, with supplementary study questions added by Theodore W. Hunt 
(1892).18 'RZQLQJFKRVHWKLVWH[WRQWKHEDVLVWKDWLW³ZRXOGKDYHEHHQDIDLUO\
UHFHQWHGLWLRQZKHQ-R\FHEHJDQDW8QLYHUVLW\&ROOHJH'XEOLQ´7KH
VSHFXODWLRQWKDW+XQW¶VTXHVWLRQs may have been one source for the catechistic 
WHFKQLFRIWKH³,WKDFD´HSLVRGHRIUlysses is not supported by the genetic evidence 
(49), unless we assume that Joyce owned more than one copy of On the Study of 
Words. 
-R\FH¶VQRWHVRQSDVVDJHVIURPOn the Study of Words pertain to Trench 
own commentary rather than to specific examples of the kinds of vocabulary or 
SKUDVHVWKDWGLVWLQJXLVK(QJODQG¶VPRVWFHOHEUDWHGSURVHVW\OLVWV$OWKRXJKOn the 
Study of Words has not been canvassed in near-sequence, the closeness of the 
wording confirms the match. Because the entries in the left-hand margin of 
notesheet 3 are evenly spaced, it is likely that they appear in the order that Joyce 
made them. It would seem, then, that Joyce was flicking backward and forward 
through On the Study of Words, the way readers do when they know a reference 
work well²for example, returning to the text on facing pages 312 and 313 after 
taking notes from other parts of the book.  
-R\FH¶VXVXDOSUDFWLFHZDVWRVWULNHWKURXJKQRWHVKHHWHQWries once he had 
made use of them. However, it is not uncommon for material in unstruck entries to 
make an appearance in Ulysses. Presumably, the substance of the entries stuck in 
his memory once they had been made. Only four of the eight notes Joyce made on 
7UHQFK¶VERRNDUHVWUXFNWKURXJKEXWDOOFRQGLWLRQHG-R\FH¶VUH-enactment of the 
KLVWRULFDOGHYHORSPHQWRI(QJOLVKSURVHVW\OH7KHHQWU\³Yea, nay, ay, yes, no´
was left unstruck. +RZHYHUWKH³ILQHGLVWLQFWLRQEHWZHHQµ\HD¶DQGµ\HV¶µQD\¶
DQGµQR¶<HS>´WKDWH[LVWHGLQWKHWLPHRI:\FOLI²ZKHUH³\HD´DQG³QD\´ZHUH
DQVZHUVWRTXHVWLRQVIUDPHGLQWKHDIILUPDWLYHDQG³<HV´RU³QR´WRQHJDWLYHO\
framed questions²appears WRKDYHFRQGLWLRQHG-R\FH¶VFKRLFHRIZRUGVLQ
³2[HQ´7KHGLVWLQFWLRQLVSUHVHUYHG in a passage that loosely emulates the styles 
of late-fourteenth- and early-fifteenth-century prose, in which Madden puts the 
FDVHWRWKHGULQNHUVDVVHPEOHGLQWKHGRFWRUV¶PHVVWKDWLQREVWHWULFHPHUJHQFLHV
where mother and child are both at mortal risNLW³ZHUHKDUGWKHZLIHWRGLH´U 
DQG³DOOFULHGZLWKRQHDFFODLPQD\E\RXU9LUJLQ0RWKHUWKHZLIH
VKRXOGOLYHDQGWKHEDEHWRGLH´U 14.214±15). However, once the presiding prose 
style post-dates the Tudor period, the distinction disintegrates, as seen in a 
%XQ\DQHVTXHSDVVDJHZKHUH³\HV´DQG³QR´DUHXVHGUHJDUGOHVVRIWKHZD\WKDW
questions are posed (U 14.429±47), and also in the interlude in the style of Charles 
/DPEZKHQDTXHVWLRQLVDQVZHUHGWZLFHILUVWZLWK³1D\´WKHQ³1R´U 
14.1070±4). 
The other two examples of specific vocabulary that Joyce has noted down 
DUHDOVRVXEVXPHGLQWR³2[HQ´DWDSSURSULDWHSRLQWVLQWKHKLVWRULFDOSURVH
SDJHDQW$OWKRXJK³DWWZDLQDWRQH´LVXQFURVVHG³WZDLQ´DSSHDUVDVDV\QRQ\P
IRU³WZR´LQWKHVHYHnth paragraph of the episode, at an early stage of the genesis 
RIWKH(QJOLVKODQJXDJH³Truest bedthanes they twain are, for Horne holding 
ZDULHVWZDUG´U 7KHSKUDVH³DFKDQFHDEOHFDWFKSROH´(U 14.538) appears 
in a passage redolent of eighteenth-century prose in an account of the low 
company Lenehan keeps, where it retains something of the scorn and contempt 
familiar to contemporaries of Jonathan Wild, the real-life gangland thief who 
LQVSLUHG+HQU\)LHOGLQJ¶VQRYHORIWKHVDPHQDPH19 The tHUP³FDWFKSROH´
DOVRFDXJKW'RZQLQJ¶VDWWHQWLRQ+HQRWHGWKDWLWLVUHSODFHGE\WKHQHXWUDOWHUP
³SROLFH´LQODWHUSDUDJUDSKVRI³2[HQ´U 14.1511 and 14.1564). 
The remaining notes in the left-KDQGPDUJLQRI³2[HQRIWKH6XQ´QRWHVKHHW
3 pertain to Trench¶VFRPPHQWDU\RQWKHVRFLDOFXVWRPVWKDWVXSHULQWHQGFKDQJHV
to the language and the reading practices that reveal the human histories preserved 
LQZRUGV7KHQRWLRQWKDWWKHVSHFLDOL]HGGLVFRXUVHVRI³GHHSWKLQNHUV´JUDGXDOO\
percolate through to common uVDJHDQGEHFRPH³KRXVHKROGZRUGV´WRWKH
elevation, enrichment, and moral improvement of nearly all, evidently caught 
-R\FH¶VDWWHQWLRQORQJEHIRUHKHSUHSDUHGWKH³2[HQ´QRWHVKHHWV-R\FHGLVFXVVHV
WKLVSKHQRPHQRQDWOHQJWKLQKLVXQGHUJUDGXDWHHVVD\³7KH6WXG\RI/DQJXDJHV´
which clearly emulates Trench in tone and substance:  
First, in the history of words there is much that indicates the history of 
men, and in comparing the speech of to-day with that of years ago, we 
have a useful illustration of the effect of external influences on the very 
words of a race. [. . .] Secondly, this knowledge tends to make our 
language purer and more lucid, and therefore tends also to improve 
style and composition. Thirdly, the names we meet in the literature of 
our language are handed down to us, as venerable names, not to be 
treated lightly but entitled beforehand to our respect. They are 
landmarks in the transition of a language, keeping it inviolate, directing 
its course straight on like an advancing way, widening and improving it 
as advances but staying always on the high road, though many byways 
branch off it at all parts and seem smooth to follow. [. . .] The study of 
their language is useful as well, not merely to add to our reading and 
store of thought, but to add to our vocabulary and imperceptibly to 
makes us sharers in their delicateness or strength.20 
This early HVVD\FRQWDLQVWKHJHUPLQDOVHHGIRUWKHWHFKQLFRI³2[HQ´WKRXJKLW
FRPSOHWHO\ODFNVWKHVNHSWLFLVPDQGLUUHYHUHQFHWKDWFKDUDFWHUL]H-R\FH¶VPDWXUH
work.  
$OWKRXJK-R\FHWRRNFDUHIXOQRWHRI7UHQFK¶VREVHUYDWLRQVDERXW
³KRXVHKROGZRUGV´DVKHZDVSUHSDULQJWRZULWH³2[HQ´KHQRORQJHUVXEVFULEHG
WRWKHDFFRPSDQ\LQJQDUUDWLYHRIPRUDOLPSURYHPHQW³2[HQ´ZLOlfully strays 
IURP³WKHKLJKURDG´DVLWPLPHs the succession of the venerable prose-stylists 
who left their mark on the English language. The high mannerism of the episode 
contrasts with the low, vulgar tone of much of the discussion to comic effect. 
Certainly, the dialogue in this richly intertextual episode bears out Joyce 
REVHUYDWLRQLQ³7KH6WXG\RI/DQJXDJHV´WKDWTXRWDWLRQVDUHLQ³HYHU\RQH¶V
PRXWK´ZLWKRXWWKHLU³VHHPLQJLQWKHOHDVWWRUHFRJQL]HWKDWIDFW´%XWIRUDOO
LWVOLWHUDULQHVVWKHFRQYHUVDWLRQSUHVHQWHGLQ³2[HQ´LVIDUIURPedifying. When 
the stately progress of English prose is brought to an abrupt halt in the final 
paragraphs of the episode, the style enters the present day and erupts into riotous 
GHPRWLFZKHUH³KRXVHKROGVZRUGV´DUHGHEDVHGLQGUXQNHQFRQYHUVDWLRQU 
14.1440±:KRHYHUKROOHUV³$EDIWWKHUH´U 14.1452) to Buck Mulligan 
uses the nautical term that Joyce entered on to notesheet 3 (N 3.85) from 
³)URELVKHU¶V7KLUG9R\DJH´E\+DNOX\W%DUQHWDQG'DOH7KHSKUDVH³KHU
DQNHURIUXP´U 14.1479±80) deriveVIURP/RUG7KRPDV%DEELQJWRQ0DFDXOD\¶V
³DQNHUVRIEUDQG\´6DLQWVEXU\N 6WHSKHQXVHV³&XWDQGFRPHDJDLQ´
to order yet another round at the bar, rather than to describe the more wholesome 
action of Sir Walter Scott slicing extra bread in JohQ*LEVRQ/RFNKDUW¶V
Characteristics of Scott (Peacock 328; N 19.103). Joyce also responds playfully to 
7UHQFK¶VREVHUYDWLRQWKDW³>7KRPDV@)XOOHUZKHQKHXVHGµWRDYXQFXODUL]H¶
PHDQLQJWRWUHDGLQWKHIRRWVWHSVRIRQH¶VXQFOHVFDUFHO\SURSRVHGLWDVDOasting 
DGGLWLRQWRWKHODQJXDJH´ by extending its longevity further with the phrase 
³$YXQFXODU¶VJRWP\WLPHSLHFH´U PHDQLQJ³P\ZDWFKLVDWWKH
SDZQEURNHUV´7KDWOLWHUDWXUHDGGVWRPHQ¶VZRUNLQJYRFDEXODU\FDQQRWEHLQ
GRXEWEXWLQ³2[HQ´QRWQHFHVVDULO\LQZD\VWKDWJXDUDQWHH the speaker will share 
LQWKH³GHOLFDWHQHVVRUVWUHQJWK´RIWKHLUOLWHUDU\IRUHEHDUV 
The words the imbibers slur are not represented orthographically in the 
WDLOSLHFHRI³2[HQ´EXWDUHLQVWHDG³FKDQJHGDVWRSURQXQFLDWLRQ´N 3.29). The 
most striking instance is the pidgin-(QJOLVKTXHVWLRQ³.LQG&KULVWLDQZLOO\RXKHOS
young man whose friend took bungalow key to find place where to lay crown of 
his head tonight,´ ZKLFKLVUHQGHUHGSKRQHWLFDOO\DV³.LQG.ULVW\Dnn wil yu help 
yung man hoose frend tuk bungellow kee tu find plais whear to lay crown of his 
KHGQLJKW´U 14.1539±7KHQRWHVKHHWHQWU\³ZRUGVFKDQJHGDVWR
SURQXQFLDWLRQDULJKW´LVQRWDSHUIHFWPDWFKIRUWKHWH[WRIOn the Study of Words, 
but clearly encapsulates the phonological principle that Trench sought to elucidate 
as he inveighed against mid-nineteenth-century campaigns for the adoption of 
phonetic spelling.  
,QFLGHQWDOO\WKHWHUP³KRXVHKROGZRUG´DOVRDSSHDUVLQDQDV\HWXQVRXUFHG
cluster of literary entries on notesheet 14 (which functions as a repository for 
examples of eighteenth-FHQWXU\GLFWLRQ7KHSKUDVHDSSHDUVLQ³2[HQ´LQDEDZG\
GLVFXVVLRQDERXWFRQWUDFHSWLYHVLQZKLFK/\QFKUHSRUWVWKDWKLV³GHDU.LWW\´U 
14.788) WROGKLP³Lt is a household word that il y a deux choses for which the 
innocence of our original garb, in other circumstances a breach of the proprieties, 
LVWKHILWWHVWQD\WKHRQO\JDUPHQW´ (U 14.792±7KHILUVWFLUFXPVWDQFH³LVD
EDWK´U 14.796). The second iVOHIWWRWKHLPDJLQDWLRQDV/\QFK¶Vanecdote is 
interrupted by the ringing of a bell. This discussion takes place as Lynch handed 
.LWW\³WRKHUWLOEXU\´DWZR-wheeled carriage) (U 14.795). This detail would be 
unremarkable were it not for the fact that Trench informs readers of On the Study 
of Words WKDW³$OLWWOHWRZQLQ(VVH[JDYHLWVQDPHWRWKHµWLOEXU\¶<HS>´LQKLV
commentary on the linguistic history of commerce (159). To have had his 
treasured words re-appropriated in such a context would doubtless have mortified 
Archbishop Trench. 
$QRWKHUQRWH-R\FHMRWWHGGRZQIURP7UHQFK¶VSURVHKDVDOVREHHQ
WUDQVSODQWHGLQWRWKHWH[WDVLILWZHUHSHULRGGLFWLRQ7KHSKUDVH³ORQJHVW
ZDQGHULQJV´LVXVHGDQDFKURQLVWLFDOO\LQ³2[HQ´WRGHVFULEHWKHSHUHJULQDWLRQs of 
Sir Leopold (U 14.200) in a passage said to be redolent of Lord Berners. (The term 
DSSHDUVQRZKHUHLQWKHH[FHUSWWKDW3HDFRFNHQWLWOHG³,QVXUUHFWLRQRI:DW7\OHU´
ZKLFKZDV-R\FH¶VSULPHVRXUFHIRU%HUQHUV¶SURVH[14±18].) Since Berners is one 
of the authors mentioned by name at the top of notesheet 3, it would seem that 
7UHQFK¶VSKUDVHEHFDPHVXEVXPHGLQWRWKHFDFKHRIILIWHHQWK- and sixteenth-
century diction. Slippage of this kind was perhaps inevitable given the complex 
spatial arrangement of the notesheets, a problem that was only compounded once 
entries had been struck through in colored pencil.  
3UHVXPDEO\ZKDWILUVWPRYHG-R\FHWRQRWHGRZQWKHSKUDVH³ORQJHVW
ZDQGHULQJV´ZDVWKHSULQFLSOH7UHQFKVRXJKWWRHOXFLGDWHWKDW³WKHHW\PRORJ\RI
a ZRUG>@RIWHQWLPHVPDNHVLWVHOIIHOWZKHQOHDVWH[SHFWHG´7UHQFKKHOGWKDW
UHFDOOLQJZRUGVWRWKHLU³SULPLWLYHVHQVH´ZDVWKHPDUNRIWKHYHU\EHVWZULWHUV 
One main device of great artists in language, as such as would fain 
evoke the latent forces of their native tongue, will very often consist in 
reconnecting words by their use of them with their original derivation, 
in not suffering them to forget themselves and their origin, though they 
would. (274±5) 
7UHQFK¶VSUL]HH[DPSOHRIVXFKDQDUWLVWLVJohn Milton, who compelled words to 
UHWXUQWRWKHLURULJLQDOPHDQLQJVZLWK³VLJQDOHIIHFW´LQParadise Lost, for instance 
XVLQJ³VDJDFLRXV´LQWKHVHQVHRI³NHHQVHQVHRIVPHOO´$ZDNHQLQJWKH
³ODWHQWIRUFHV´LQWKH(QJOLVKODQJXDJHZDVDOVRDSULPDUy concern for Joyce as he 
ZDVZULWLQJ³2[HQ´1RWRQO\GRHVKHUHVWRUHREVROHWHODQJXDJHWRXVHEXWKH
consciously reconnects modern words to their etymological roots. A striking 
H[DPSOHRFFXUVZKHQ-R\FHGHVFULEHVWKHVXGGHQDSSDULWLRQRIWKH³VLQV´RU³evil 
memories,´ZKLFKPHQWU\WRKLGHLQWKH³GDUNHVWSODFHVRIWKHKHDUW´U 14.1344±
5): 
Not to insult over him will the vision come as over one that lies under 
her wrath, not for vengeance to cut him off from the living but 
shrouded in the piteous vesture of the past, silent, remote, reproachful. 
(U 14.1352±5) 
Here, ³WRLQVXOW´LVXVHGLQWKHRULJLQDOVHQVHLQZKLFK7UHQFKGHILQHVLWZKHUH
³<HS>µWRLQVXOW¶PHDQVSURSHUO\WROHDSDVRQWKHSURVWUDWHERG\RIDIRH´ 
-R\FH¶VQRWH³VKDOOZHWKURXJKVXFKGLVFRYHULHVREWDLQ´FRQFHUQV7UHQFK¶V
EHOLHIWKDWOHDUQLQJZKLFKZRUGVDUHRI³FORVHVWNLQ´LQFUHDVHVRQH¶VPDVWHU\RI
(QJOLVK7KHH[DPSOH7UHQFKJLYHVLVWKDW³VKRUH´³VKDUH´³VKHDUV´³VKUHG´DQG
³VKHUG´DUH³DOOPRVWFORVHO\FRQQHFWHGZLWKWKHYHUEµWRVKHHU¶<HS>´DQGUHODWH
to division, separation, or demarcation (312±13). Joyce likewise encourages 
readers to perceive the kinship between words with the same etymological root by 
XVLQJWKHPLQFORVHFRQMXQFWLRQ)RULQVWDQFH7UHQFK¶VREVHUYDWLRQ that 
³<HS>µKDSS\¶DQGµKDSSLQHVV¶DUHFRQQHFWHGZLWKµKDS¶ZKLFKLVFKDQFH´
ILQGVDFRUUHODWLYHLQ-R\FH¶VSUR[LPDWHXVHRIERWKWHUPVLQ³2[HQ´ 
And she was wondrous stricken of heart for that evil hap and for his 
burial did him on a fair corselet RIODPE¶VZRROWKHIORZHURIWKHIORFN
lest he might perish utterly and lie akeled (for it was then about the 
midst of the winter) and now Sir Leopold that had of his body no 
PDQFKLOGIRUDQKHLUORRNHGXSRQKLPKLVIULHQG¶VVRQDQGZDVVKXWXS
in sorrow for his forepassed happiness. (U 14.268±73) 
The wider point that Trench then proceeds to make, which is also absorbed by 
Joyce, concerns what happens when readers encounter words used in two or more 
senses: 
You will meet in books, sometimes in the same book, and perhaps in 
the same page of this book, a word used in senses so far apart from one 
another that at first it will seem to you absurd to suppose any bond of 
connexion between them. Now when you thus fall in with a word 
employed in these two or more senses so far removed from one 
another, accustom yourselves to seek out the bond which there certainly 
is between these several uses. (313) 
5HDGHUVRI³2[HQ´DUHJLYHQPDQ\VXFKFKDQFHVWR³IDOOLQZLWK´ZRUGV
including many of thHVSHFLPHQV7UHQWGLVFXVVHG7KHFOHDUHVWH[DPSOHLV³OHZG´
,QKLVWKLUGOHFWXUH³2QWKH0RUDOLW\LQ:RUGV´7UHQFKH[SUHVVHVUHJUHWDWWKHIDOO
of honoUDEOH³ZRUGVZKLFKPHQKDYHGUDJJHGGRZQZDUGZLWKWKHPVHOYHV´VRWKDW
WKH\DFTXLUH³XQZRUWK\´VHFRQGDry meanings (77). He notes that there was a time 
ZKHQ³<HS>µOHZG¶PHDQWQRPRUHWKDQXQOHDUQHGDVOD\RUFRPPRQSHRSOH
PLJKWEHVXSSRVHGWREH´&RUUHVSRQGLQJO\³OHZG´ILUVWFURSVXSLQ³2[HQ´LQ
LWVXQFRUUXSWHGIRUPDVLQ³Let the lewd with faith and fervour worship´U 
14.311), and then reappears later in a debauched context as a synonym for 
³ODVFLYLRXV´U 14.935).21  
Recovering the observations that underlie the notes Joyce made on 
7UHQFK¶VZRUNWKURZVPDQ\DVSHFWVRI³2[HQ´LQWRVKDUSUHOLHI(YLdence from 
WKHQRWHVKHHWVFRQILUPVWKDW³2[HQ´ZDVGHOLEHUDWHO\FRQVWUXFWHGWRHQDFWWKH
historical principles Trench discusses and to foster the reading practices that he 
advocates, even as it mocks his Anglican moralizing. The fact that such fleeting 
notes as those that appear on notesheet 3 were all that was needed to recall the 
complex linguistic phenomena treated in On the Study of Words corroborates the 
YLHZWKDW-R\FHZDVLQWLPDWHO\DFTXDLQWHGZLWK7UHQFK¶VLGHDV 
Further Trench Excavation 
Lines 26±RI³2[HQRIWKH6XQ´QRWHVKHHWSURYLGHLQFRQWURYHUWLEOH
proof that Joyce had a copy of the eighteenth, nineteenth, twentieth, or twenty-first 
edition of On the Study of Words on hand as he was preparing to write the episode. 
The lines confirm DownLQJ¶VWKHVLVDQGVWUHQJWKHQWKHSRVVLELOLW\WKDW-R\FHDOVR
VRXJKWRXW7UHQFK¶VWZRRWKHUPDMRUZRUNVRISRSXODU-philology, all of which 
'RZQLQJPDLQWDLQV³FRQWULEXWHGERWKWRKLVEDVLFLGHDVDERXWODQJXDJHDQGWRKLV
range of diction and awareness of the historical meanings, etymologies, and 
therefore connotations of a considerable number of specific words employed in 
Ulysses DQGµ2[HQ¶<HS>´±9)  
Downing substantiated his theories by cataloguing and commenting on the 
distinctive items of vocabulary feaWXUHGLQ7UHQFK¶VYDULRXVSKLORORJLFDOVWXGLHV
DQGWKDWDOVRFURSXSLQVRPHIRUPLQWKHILQDOWH[WRI³2[HQ´LQWKHVHQVHV
identified by Trench. From On the Study of Words'RZQLQJFLWHV³7ULQDFULD´
(Study 55; U ³JRVVDPHU´U 14.1104),22 ³PLQLRQ´Study 78; U 14.185), 
³OHPDQ´Study 78; U 14.231)³FUDIW\´Study FI³FUDIW´U 14.150)³DUWIXO´
(Study FI³DUW´U ³OHZG´Study 80; U 14.331; 14.935)³virtus´
(Study 115; cf. U 14.174; 14.339; 14.895; 14.917³FDWFKSROH´Study 117; U 
³SROLFHPDQ´Study FI³SROLFH´U ³ELOER´
(Study 157; U ³PXVOLQ´Study 158; U ³GHGDO´U 
³WUDQVXEVWDQWLDOLW\´Study 26, 186; U ³OLPER´Study 187; U 
³LQIDQWLFLGH´Study 198; U ³DGPLUH´Study 262; U 
³ZRQGHU´Study 262; U ³DVFHQGDQF\´Study 175; U 14.674, 
³EODJXH´Study 225; U ³H[WUDIRUDQHRXV´Study 223; U 
³ILDFUH´Study 166; U ³*DOORZD\´Study 159; U 14.1206), 
³MDODS´Study 159; U ³0DGDJDVFDU´Study 188; U ³PHJULP´
(Study 232; U ³SDOOLDWH´Study 266; U ³TXLQV\´Study 232; U 
³quirites´Study 238; U ³WLOEXU\´Study 159; U 14.795), 
³&RULQWK´Study 160; U DQG³LQIOXHQFH´Study 175; U 14.244, 14. 
1334) (Downing 45±8).23 Downing further notes that words in common usage are 
also deployed in a way that suggests familiarity with Trench.  
On careful scrutiny, many more of TUHQFK¶VOLQJXLVWLF³WURSKLHV´FDQEH
DGGHGWR'RZQLQJ¶VKDXO2WKHUQRWDEOHLWHPV-R\FHOLNHO\KDUYHVWHGIURPOn the 
Study of Words LQFOXGH³DONDOL´Study 131; U ³DOPDQDFN´Study 131; 
U ³WRDYXQFXODUL]H´Study FI³$YXQFXODU¶V,´ U 14.1471), 
³EHQHILFH´Study FI³EHQHILFLHQW´U 14.766), ³ELVKRS´Study 232; U 1460), 
³ERDUG´Study 129; U ³FKXUO´Study 129; U ³FRQFHLWV´Study 
78; U ³FRQWUDU\´Study 281; U ³FXUIHZ´
(Study 171; U ³HYDQJHOV´Study FI³HYDQJHO´U ³IHH´
(Study 172; U ³IRUHVLJKW´Study 264; U ³LPSUHFDWLRQ´Study 
288; U ³WRLQVXOW´Study 321; U ³0DFLQWRVK´U 14.1546), 
³PDOHGLFWLRQ´Study 288; U ³PHVPHUL]H´FI³PHVPHULVHG´U 
³PROOLI\´Study 264; U FIDOVR³PROOLFDWLYH´ U 14.353), 
³QXPHUDWLRQ´Study 264; U ³RXWODQGLVK´Study 116; U 14.991), and 
³ZLJKW´Study 175; U 7KHZRUGV³IHH´³0DFLQWRVK,´ ³mesmerise,´DQG
³Burke´DUHRISDUWLFXODULQWHUHVW³)HH´LVWKHPDWLFDOO\DSSURSULDWHWR³2[HQ´$V
Trench notes, it derives IURP³YLHK´DQGGDWHVIURP³DWLPHZKHQcattle were the 
PDLQFLUFXODWLQJPHGLXP´³0DFLQWRVK´³mesmerise,´DQG³Burke´ DUH³DOO
names of persons or words formed from their names, and then transferred to things 
or actions, on the ground of some sort of connexion between the one and the 
RWKHU´7KHVHWKUHHHSRQ\PVDSSHDULQVRPHJXLVHLQWKHWH[WRI³2[HQ´
³0DFLQWRVK´[U 14.1546]³mesmerised´U DQG%XUNH¶VWKHSXEU 
14.1391), raising the possibility that the subplot concerning the elusive man in the 
Macintosh, whose coat is accidentally taken for his surname, was triggered by 
7UHQFK¶VREVHUYDWLRQNotably, many of the Trench-inspired items of the 
YRFDEXODU\WKDW-R\FHKDVZRUNHGLQWR³2[HQ´DUHFOXVWHUHGRQWKHVDPHSDJHVRI
On the Study of Words, a fact that lends further weight to the fact that Joyce had 
the volume on hand and consulted it frequently. 
It would appear that On the Study of Words was not the only work by 
7UHQFKWKDW-R\FHFRQVXOWHGGXULQJWKHZULWLQJRI³2[HQ´QRUWKHRQHKHTXDUULHG
most extensively for archaic vocabulary. There is considerable overlap between 
the words and phenomena Trench analyzes in On the Study of Words and his next 
popular-philology book, English Past and Present, which also discusses language 
as an organic outgrowth of human culture. In 1998, Downing noted that over 100 
RIWKHHQWULHVLQWKH³,QGH[RI:RUGV´WRWKHHGLWLRQRIEnglish Past and 
Present SUHSDUHGE\$6P\WKH3DOPHUDOVRDSSHDULQ³2[HQ´LQVRPH
form (56±9).24 Highlights include archaic words, VXFKDV³ZDQKRSH´PHDQLQJ
despair (English 115; U ³ZLWZDQWRQ´DZRUGXVHGE\7KRPDV)Xller 
(English 117; U 14.411), ³XQGHDGOLQHVV´English 118; cf. U 14. 104), 
³DJDLQEX\LQJ´DFRPSRXQGPDGHREVROHWHE\/DWLQERUURZLQJVIRXQGLQ:\FOLI
(English FI³$JHQEX\HU´U ³ORYHVXP´DOVRLQ:\FOLIEnglish 
FI³ORYHVRPH´U 14.87); and UHGXSOLFDWLYHZRUGVVXFKDV³SHOO-PHOO´
(English 141; U DQG³QDPE\-SDPE\´English 141; U 14.1537). Downing 
DOVROLVWVZRUGVVXFKDV³EUDQ-QHZ´English FI³EUDQGQHZ´ U 14.1492), 
³EUDQJOH´English 177; U ³FR[FRPE´English 229; U ³FR]HQ´
(English FI³FR]HQLQJ´U ³JLUGOH´English 21; U ³NLUWOH´
(English 21; U ³TXLQVH\´English FI³TXLQV\´U ³WRSV\-
WXUY\´English 215; U DQG³ZHONLQ´English 158; U 14.82). Again, 
Joyce does not simply treat English Past and Present as a lexicon, but responds to 
the ILQHGHWDLORI7UHQFK¶VDQDO\VLV7RJLYHEXWRQHH[DPSOHTrench notes in 
English Past and Present that loan-words are often adopted in English two 
different guisHV$QH[DPSOHRIVXFKDSDLULQJLV³<HS>µJLUGOH¶DQGµNLUWOH¶ERWK
RIWKHPFRUUHVSRQGLQJWRWKH*HUPDQµJXHUWHO¶<HS>´$FFRUGLQJO\
³.LUWOHV´DSSHDUVILUVWLQ³2[HQ´U IROORZHGE\³JLUGOH´U 14.600), a 
GRXEOLQJWKDWXQGHUVFRUHV7UHQFK¶Vetymological point by indicating the forking 
twists and turns through which language develops.  
An observation that is unique to English Past and Present is the challenge 
Trench puts to his students: 
If you wish to convince yourselves by actual experience, of the fact 
which I just now asserted, namely, that the radical constitution of the 
language is Saxon, I would say, Try [sic] to compose a sentence, let it 
be only of ten or a dozen words, and the subject entirely of your choice, 
employing therein only words which are of a Latin derivation. I venture 
to say you will find it impossible, or next to impossible to do it; 
whichever way you turn, some obstacle will meet you in the face. (27) 
Joyce rises to that challenge in the painfully contorted second, third, and fourth 
SDUDJUDSKVRI³2[HQ´where the lexical field is largely drawn from Latinate 
words (U 14.7±59). A Select Glossary of English Words Used Formerly in Senses 
Different from Their Present (1859)²WRJLYH7UHQFK¶VILQDOIXOO-length 
philological book its full-title²was another rich source for the episode. In 1998, 
Downing found fifty words (or derivatives thereof) that make an appearance in 
³2[HQ´LQWKHDUFKDLFVHQVHVWKDW7UHQFKJORVVHG³DOORZ´DVLQDSSURYHU 
14.90), ³DPLDEOH´DVLQORYHDEOHU 14.763)³DSSUHKHQVLYH´DVLQDZDUHU 
14.1085)³EHDVWO\´as in natural (U 14.250)³ERXQW\´DVLQJRRGQHVVU 14.21, 
14.176, 14.879, 14.961)³EUDYH´DVLQVKRZ\JDXG\ULFK³E\DQGE\´
as in right away (U ³FKDIIHU´DVLQWREDUJDLQU 14.1412)³FOXPV\´DV
in stiff (U ³FRPIRUW´DVLQWRPDNHVWURQJU 14.284)³FRQFHLW´DVLQ
concept (U 1.14.734)³GHEDWH´DVLQYHUEDOVWULIHU 14. 1198, 14.1200)³GULIW´
as in a drove (U 14³HQGHDYRXU´DVLQWRWU\WRGRRQH¶VGXW\U 14.953), 
³H[HPSODU\´DVLQVHUYLQJDVDQH[DPSOe or exemplar (U 14.901)³H[HPSOLI\´DV
in to make an example of (U 14.968)³IDFW,´DVLQWKLQJGRQHGHHGU 14.1228), 
³IDQF\,´DVLQLPDJLQDWLRQU 14.508)³JHOGLQJ´WRUHIHUWRSHRSOHDVZHOODV
animals (U 14.590)³JRVSHOOHU´DVLQHYDQJHOLVWU 14.1579)³KDQGVRPHO\´DVLQ
promptly, dexterously (U 14.574)³KDUG\´DVLQEROGGDULQJU 14.27), 
³KXPRXU´DVLQPRRGGHWHUPLQHGE\OHYHOVRIERGLO\IOXLGVU 14.239), 
³LQWHQGLQWHQWLRQ´DVLQVWUHWFKLQJWRZDUG (U 14.187)³OXVW´DVLQDQ\NLQGof 
GHVLUHJRRGRUEDGVL[GHULYDWLYHVDSSHDULQ³2[HQ´³OX[XULRXVO\´DVLQ
lustfully (U 14.375)³PDQVLRQV´DVLQKHDYHQO\GZHOOLQJSODFHVU 14.290, 
14.405)³PHDQ´DVLQORZHU-class (U 14.212)³PHFKDQLF´DVLQPRUDOO\ORZU 
14.557)³PHVV´Ds in the division of food into many individual portions (U 
14.541)³PLQLRQ´DVLQGDUOLQJU 14.185)³QLFH´DVLQIDVWLGLRXVIXVV\U 
14.743)³SDOOLDWH´DVLQWRFORDNU 14.950)³SHHYLVK´DVLQREVWLQDWHU 
14.926)³SXQ\´DVLQERUQDIWHUWKXV young and smaller (U 14.327)³UHFODLP´DV
in to call out against (U 14.325)³UHTXLUH´DVLQWRGHVLUHRUUHTXHVWU 14.47), 
³VDG´DVLQHDUQHVWVHULRXVU 14.322)³VSLOO´DVLQGHVWUR\ZDVWHU 14.472), 
³VWRPDFK´DVLQFRXUDJHSULGHU 14.711), ³WHPSHU´DVLQSHUVRQDOLW\PRRGU 
14.691 and 14.955)³WUXPSHU\´DVLQGHFHLWIXOIUDXGXOHQWU 14.1550), 
³YLUWXRXV´DVLQYDORURXVSRWHQWU 14.174)³ZLJKW´DEHLQJZLWKVSHFLDORU
supernatural power (U 14.149)³ZLWZLWW\´DVLQNQRZOHGJHRUXQderstanding (U 
14.202)³ZRUVKLS´DVLQYDOXHRUKRQRr (U 14.60)DQG³ZUHWFKHG´DVLQZLFNHG
(U 14.470, 14.854) (Downing 60±3).25 
In total, hundreds of the distinctive words that were signally interesting to 
Trench as instructive landmarks in the historical development of English language 
DQGFXOWXUHDOVRDSSHDULQWKHILQDOWH[WRI³2[HQ´LQVRPHIRUPDPRQJWKHP
DUFKDLFZRUGVXQFRPPRQZRUGVELEOLFDOZRUGVOLWHUDU\WUHDVXUHVDQG³ZRUGV
XVHGIRUPHUO\LQVHQVHVGLIIHUHQWIURPWKHLUSUHVHQW´7KHH[WHQt of the overlap 
FRQILUPVWKDW7UHQFK¶VWKUHHPDMRUSRSXODU-philology works²On the Study of 
Words, English Past and Present, and A Select Glossary²are key sources for the 
-R\FH¶VKLVWRULFDOSOD\ZLWKODQJXDJHLQWKH³2[HQRIWKH6XQ´HSLVRGHRIUlysses.  
WRUGVWKDW7UHQFKJORVVHGDUHGLVSHUVHGWKURXJKRXWWKHWH[WRI³2[HQ´DOO
the way from its Latinate beginning right through to the oral tailpiece (as is 
indicated by the line numbers to the Gabler edition in the foregoing paragraphs). 
The greatest number oIWKHZRUGVWKDWFDXJKW7UHQFK¶VDWWHQWLRQDUHFRQFHQWUDWHG
in the first 960 lines, in the paragraphs corresponding to Middle and Early Modern 
(QJOLVK7KHGLVWULEXWLRQLVSHUKDSVXQVXUSULVLQJDVDODUJHSURSRUWLRQRI7UHQFK¶V
examples are drawn from MiddOHDQG(DUO\0RGHUQ(QJOLVKDQG:\FOLI¶V%LEOH
The proliferation of words provides further evidence that Joyce was intimately 
DFTXDLQWHGZLWK7UHQFK¶VSKLORORJLFDOVWXGLHVLQWKHLUILQHUGHWDLO:HNQRZWKDW
Joyce absorbed lessons from On the Study of Words during his undergraduate 
years. The welter of Trench-ZRUGVWKDWDSSHDULQ³2[HQ´VXJJHVWWKDWDWVRPH
stage²SHUKDSVLQKLV\RXWKSHUKDSVLQWKHZULWLQJRI³2[HQ´²Joyce had 
FRQVXOWHG7UHQFK¶VZRUNVZLWKWKHVDPHIHUYRr that the Stephen of Stephen Hero 
VFRXUHGWKHZRUNVRI7UHQFK¶VVXFFHVVRUWKHJUHDW$QJOR-Saxon and Middle 
English philologist William Walter Skeat (1835±1912), UHDGLQJ³6NHDW¶V
(W\PRORJLFDO'LFWLRQDU\E\WKHKRXU´SH 26). 
The precise routes by which so many of the words discussed in TreQFK¶V
SKLORORJLFDOZRUNVPDGHWKHLUZD\LQWRWKHILQDOWH[WRI³2[HQ´DUHXQFHUWDLQ
Downing could only spot twenty-five instances where words that were dear to 
7UHQFKDSSHDUHGRQWKH³2[HQRIWKH6XQ´QRWHVKHHWVDQGQRQHWKDWZHUH
sufficiently proximate to suggest systematic, sequential canvassing. On closer 
inspection, more than fifty of the words Trench discusses in one or more of his 
philological works do appear in notesheet entries in their archaic senses (or 
derivatives thereof). The most striking e[DPSOHVLQFOXGH³PHVV´N 1.27), 
³LQIOXHQFH´N ³LQVXOW´N ³EUDYH´1³GRXJKW>\@´N 2.39), 
³ZLWZDQWRQ´N ³OHPDQ´N ³KDS´N ³EHDVWO\´N 3.27), 
³KXEEXE´NS ³FR]HQ´N ³RXWODQGLVK´N 4.120³PHDQ´N 
³QLFH´N ³0DGDJDVFDU´N ³WUDQVXEVWDQWLDOLW\´N 5.06), 
³HXQXFK´N ³JRVSHOOHU´N ³FDVWOH´N ³FUDIW´N 7.107), 
³KDSSHG´N ³GHGDO´N ³PDQVLRQ´N ³FLUTXH´N 7.68), 
³EUDQJOLQJ´N ³ORYHVRPH´N ³LPSUHFDWLRQ´N ³ELOER´N 
³SRWKHFDULHV´N ³NLUWOHV´N ³LQIDQWLFLGH´N 11.105), 
³SXQ\´N ³FRQWUDU\´N ³PHJULP´N ³ZLJKW´N 13.29), 
³ZHOOZLOOLQJQHVV´English 118; N 13.23),26 ³XQGHDWKOLQHVV´N 13.31), ³GRWDUG´
(N ³FR[FRPE´N ³ILDFUH´N ³FRQFHLW´N ³FRXWK´
(N ³IHH´N ³SHHYLVK´N ³YLUWXRXV´N 16.76), 
³0DOHGLFLW\´N ³DONDOL´N ³DSRVWDWH¶V´N ³-XELOHH´N 
³DIHDUGN ³D[´N ³WUXPSHU\´N ³DYXQFXODU´N 
³DQNHU´N DQG³FKDIIHULQJ´N 19.85). These items of vocabulary 
are scattered through the notesheets and seldom appear in proximity, suggesting 
that they were, in fact, plucked from other sources. 
Indeed, with the exception of the entries on notesheet 7 (which are part of 
WKHGLWW\³%HKROGWKHPDQVLRQUHDUHGE\GHGDO-DFN<TH>/<TH>[ . . . ] In the proud 
FLUTXHRI,YDQ¶VELYRXDF´ [N 7.66±8]), the majority of the items of vocabulary of 
signal interest to Trench that appear on the notesheets have been securely sourced 
to sequences of notes that Joyce took from literary texts, primarily those he 
encountered in turn-of-the-century aQWKRORJLHV)RULQVWDQFH-R\FHWRRN³OHPDQ´
IURP+ROLQVKHG3HDFRFN³ZLWZDQWRQ´IURP)XOOHU3HDFRFN³EUDYH´
IURP6DPXHO3HS\V3HDFRFN³GRWDUG´IURP3KLOLS'RUPHU6WDQKRSH
3HDFRFN³FKDIIHULQJ´IURP7KRPDV&DUO\OH3HDFRFN³VDG´IURP6LU
7KRPDV(O\RW%DUQHWDQG'DOH³PHDQRIIRUWXQHV´N 4.147) from Sir Henry 
:RWWRQ%DUQHWWDQG'DOH³DEDIW´IURP+DNOX\W%DUQHWWDQG'DOH
³NLUWOHV´IURP:LOOLDP'XQEDU0XULVRQ³FRQWUDU\´IURP5LFKDUG+RRNHU
(Murison 109), ³PHJULPV´IURPDQRWHRQ%HQ-RQVRQ0XULVRQ³SXQ\´
IURP0LOWRQ0XULVRQDQG³DQNHU´IURP0DFDXOD\6DLQWVEXU\ 
There are several reasons why it would not have been necessary for Joyce 
to prepare voluminous lists of the historically and culturally telling vocabulary he 
HQFRXQWHUHGLQ7UHQFK¶VVWXGLHVHis powers of memory were prodigious; he 
HYLGHQWO\NQHZ7UHQFK¶VZRUNZHOODQGPRVWLPSRUWDQWWKHPDMRULW\RIWKH
words that Trench glossed were already archived in a convenient form. On the 
Study of Words FRQWDLQVDQDOSKDEHWL]HG³,QGH[RI:RUGV´ZLWKSDJHQXPEHUVDW
the back of the volume, English Past and Present is indexed in the same way, 
while A Select Glossary LVRUJDQL]HGDOSKDEHWLFDOO\0RUHRYHU7UHQFK¶VOLWHUDU\
tastes were informed by the same canonical values that guided the anthologists 
Joyce consulted in their selection of the best and most representative excerpts of 
(QJOLVKSURVH,QGHHG7UHQFK¶VGLVFXVVLRQVGUDZRQPDQ\RIWKHVDPHVRXUFHV
that Joyce encountered as he rifled Saintsbury, Peacock, and Barnett and Dale. For 
instance, each entry in A Select Glossary is supplemented by illustrative passages 
drawn from literary texts Trench had read, so that the book is effectively a sampler 
of literary diction from the fourteenth to the late-HLJKWHHQWKFHQWXU\7KH³/LVWRI
$XWKRUV4XRWHG´FRQWDLQVRYHURQH hundred names, several of which are familiar 
to ³2[HQ´<HS>¶Vsource-hunters, including Edmund Burke, Florio, Fuller, 
Edward Gibbon, Hakluyt, Hooker, Jonson, Sir Thomas Malory, Sir John 
Mandeville, Milton, and Wyclif (xiii±xviii). 
'RZQLQJVXJJHVWVWKDW³*LYHQ-R\FH¶VLQVLVWHQFHLQUlysses on the 
complexity of even the most ordinary phenomena, we should shun simplistic 
assumptions about note-WDNLQJJHQHWLFVDQGFRPSRVLWLRQ´ (67). In the light of his 
findings and my own supplementary work, I would like to propose a dynamic 
PRGHOIRU-R\FH¶VQRWH-taking and compositional practices that takes close account 
of the genetic evidence. The degree of crossover between the period diction on the 
notesheets that was drawn from literary sources and the words that Joyce would 
KDYHHQFRXQWHUHGDVKHUHDG7UHQFK¶VSKLORORJLFDOZRUNVVWURQJO\VXJJHVWVWKH
following: (1) When Joyce took notes from literary texts as he was preparing to 
wULWH³2[HQ´KHZDVDFWLYHO\ORRNLQJRXWIRUFROORFDWLRQVWKDWIHDWXUHGZRUGVWKDW
Trench held to be particularly revealing of the historical development of English 
language. (2) The number of items of distinctive vocabulary glossed by Trench 
that appear LQWKHILQDOWH[WRI³2[HQ´IDUH[FHHGWKRVH-R\FHHQWHUHGRQWRWKH
extant notesheets. It is therefore likely that Joyce continued to consult On the 
Study of Words (and²in all probability²copies of English Past and Present and 
A Select Glossary) throughouWWKHZULWLQJRI³2[HQ´HQULFKLQJKLVKLVWRULFDO
pastiche by drawing self-FRQVFLRXVO\RQ7UHQFK¶VNQRZOHGJHRI(QJOLVKSDVWDQG
present and deploying these words in ways that WRRNDFFRXQWRI7UHQFK¶V
discussions. 
The fact that hundreds of the linguiVWLF³WURSKLHV´7UHQFKGLVSOD\VLQKLV
account of the historical development of the English language appear in some 
IRUPLQ³2[HQ´VLJQDOV-R\FH¶VVWURQJGHWHUPLQDWLRQWKDWWKHHSLVRGHVKRXOG
reflect the state of late-nineteenth-and early-twentieth-century philological 
knowledge, rather than simply mime the historical succession of English prose 
stylists in a way that simplistically reflects how those authors used language in 
WKHLURZQWLPH,QP\SUHYLRXVZRUNRQ³2[HQRIWKH6XQ,´ I have suggested that 
-R\FH¶VDWWLWXGHWRZDUGWKHKLVWRULFDOSURYHQDQFHRIOLWHUDU\YRFDEXODU\ZDV
willfully cavalier. Not only did his working practices admit slippage, but he also 
re-appropriated materials freely, weaving ³GLYHUVHVQLSSHWVRIGLFWLRQLQWR
convincing, and compelling, imitations that feel redolent of particular periods or 
DXWKRUV´'DYLVRQSDUDJUDSKWRWKHH[WHQWWKDWPDQ\ZRUGVKHWRRNIURP
literary sources appear out of strict chronological sequence. Although the evolving 
VW\OHRI³2[HQ´SHUIRUPVDEURDd, forward historical progression, the episode is, in 
LWVHQWLUHW\YHU\PXFKDZRUNRIWKHHDUO\WZHQWLHWKFHQWXU\DV-R\FH¶VSUHIHUHQFH
for accessing historical diction through turn-of-the-century prose anthologies 
rather than editions of primary texts VXJJHVWV,Q³2[HQRIWKH6XQ´-R\FHGUDZV 
freely on all the evolutionary stages through which English prose has passed to 
arrive at an assessment of the development of the English language as it is 
understood in the present moment. 
Trench Warfare 
As the foregoing sections of this article demonstrate, Joyce regarded 
7UHQFK¶VOLQJXLVWLFVWXGLHVDVVWRUHKRXVHVRIXVHIXOSKLORORJLFDONQRZOHGJH that 
could be raided for historically and culturally revealing examples of period 
vocabulary, as well as information on the general principles that have guided the 
GHYHORSPHQWRIWKH(QJOLVKODQJXDJHWKURXJKWLPH-R\FHVXEVXPHG7UHQFK¶V
insights into the origins of words to produce a history of the English language that 
is freighted with an awareness of the many moments of incursions, invasion and 
contact with other cultures that progressively enriched and enlarged its 
vocabulary. The reader steeped in On the Study of Words will appreciate that the 
coming of the Norman conquest is re-enacted linguistically in the early paragraphs 
RI³2[HQ´ZKHQXQDGRUQHG6D[RQZRUGVVXFKDV³ERDUG´Study 129; U. 14.141), 
³FKXUO´Study 129; U 14.325), DQG³KRPH´Study 129; U 14.68) give way to 
PRUHLPSRVLQJ1RUPDQZRUGVVXFKDV³FDVWOH´Study 129; U 14.123, 14.132, 
14.139, 14.1DQG³SDODFH´Study 128±9; U 14.403). The student of 
Trench is also in a position to recognize that the enduring legacy of the eleventh-
century invasion and occupation of England is recalled whenever loan-words from 
Old French reappear, for insWDQFH³FXUIHZ´Study 171; U 14.1339). Trench 
UHPDUNV³:HDOONQRZZKDWIDFWRI(QJOLVKKLVWRU\LVODLGXSLQµFXUIHZ¶RU
µFRXYUH-IHX¶<HS>´QRGGLQJWRWKHLQFRUUHFWEXWZLGHO\KHOGQRWLRQWKDWthe 
curfew was introduced into England by William the Conqueror (Study 171). 
7UHQFK¶VVWXGHQWPLJKWDOVRGLVFHUQWKDWWKHZLGHUKLVWRU\RIWKHUHODWLYHSRZHURI
nations is deftly indicated by the use of words such as ³DONDOL´Study 131; U 
DQG³DOPDQDFN´Study 131; U 14.520), which, as Trench notes, 
anQRXQFHWKDW³WKH$UDEVZHUHWKHDULWKPHWLFLDQVWKHDVWURQRPHUVWKHFKHPLVWV
WKHPHUFKDQWVRIWKH0LGGOH$JHV´Study 131). However, the implied reader of 
On the Study of Words LVDQ(QJOLVK&KULVWLDQDV7UHQFK¶VSURQRXQVDWWHVW 
How solemn a truth we express when we name our work in this world 
RXU³YRFDWLRQ´RUZKLFKLVWKHVDPHLQKRPHOLHU$QJOR-Saxon, our 
³FDOOLQJ´:KDWDFDOPLQJHOHYDWLQJHQQREOLQJYLHZRIWKHWDVNV
appointed us in this world, this word gives us. We did not come to our 
work by accident; we did not choose it for ourselves; but, in the midst 
of much which may wear the appearance of accident and self-choosing, 
FDPHWRLWE\*RG¶VOHDGLQJDQGDSSRLQWPHQW. (336) 
To the Joyce who presented Stephen Dedalus in A Portrait of the Artist as a Young 
Man discussing the Old English word tundish with the English dean of studies and 
IUHWWLQJ³+RZGLIIHUHQWDUHWKHZRUGVhome, Christ, ale, master, on his lips and on 
PLQH´P 189), such a complacent expression of the Sassenach moral duty to 
impose its language and cultural values abroad would have been a red rag to an 
Irish bull. While Joyce drew extensively on 7UHQFK¶VVFKRODUVKLSLQRUGHUWR
FRPSRVHKLVOLQJXLVWLFFDYDOFDGHKHVO\O\WXUQHG7UHQFK¶VLQVLJKWVDJDLQVWKLPWR
mount a forceful rebuttal of his Anglo-centric and Anglican approach to the 
historical study of language and culture.  
,QWKH³,QWURGXFWRU\/HFWXUH´LQOn the Study of Words, Trench cites Ralph 
:DOGR(PHUVRQ¶VREVHUYDWLRQWKDWODQJXDJHLV³IRVVLOSRHWU\´DQGWKHQWHDVHVWKLV
point out, explicitly linking stages in the development of species to stages in the 
HYROXWLRQRIDQDWLRQ¶VODQJXDJHDQGFXOWXUH7KHUHIHUHQFHVWRHYROXWLRQLQOn 
the Study of Words VLWXQFRPIRUWDEO\ZLWK7UHQFK¶VFRPPLWPHQWWR&KULVWLDQLW\
but they reflect his determination to treat language as a field that can be studied 
scientifically.) 
[J]ust as in some fossil, curious and beautiful shapes of vegetable or 
animal life, the graceful fern or the finely vertebrated lizard, such as 
now, it may be, have been extinct for thousands of years, are 
permanently bound up with the stone, and rescued from that perishing 
which would else have been their portion,²so in words are beautiful 
thoughts and images, the imagination and the feeling of past ages, of 
men long since in their graves, of men whose very names have 
perished, there are these, which might so easily have perished too, 
preserved and made safe forever. (5) 
7KHVDPHVHWRIHYROXWLRQDU\SDUDOOHOVSURYLGH³2[HQ´ZLWKWKHPDWLFDQG
structural coherence, as set out in the famous letter in which Joyce informed Frank 
%XGJHQWKDWWKHHSLVRGH¶VKLVWRULFDO³SURJUHVVLRQ´RI(QJOLVKSURVHZLOOEH³DOVR
linked back at each part subtly with some foregoing episode of the day and, 
besides this, with the natural stages of development in the embryo and the periods 
RIIDXQDOHYROXWLRQLQJHQHUDO´27  
In On the Study of Words, Trench repeatedly invokes familial, evolutionary 
and gestational metaphors to describe the way that language develops, referring 
IRULQVWDQFHWR³WKHSDUHQWDJHRIDOOZRUGV´³WKHVHFUHWRIWKHLURULJLQ´
DQG³WKHWLPHDQGSODFHRIWKHLUELUWK´7KHPDSSLQJRIWKHSURJUHVV
of the language onto biological reproduction provides the logic that links the 
technique RI³2[HQ´to its ostensible subject, the symbolic meeting between the 
fatherly Bloom and the embryonic artist Stephen, as Mina Purefoy labors to bring 
IRUWKQHZOLIH,QVSLUDWLRQIRUWKHDELGLQJXQLI\LQJFRQFHLWRI³HPEU\RORJLFDO
GHYHORSPHQW´VHHPVWRKDYHFRPHIURPWKHSRWHQWQH[XVof ideas implicit in 
7UHQFK¶VFRQFHSWLRQRIODQJXDJHDV³IRVVLOSRHWU\,´ ³IRVVLOHWKLFV,´DQG³IRVVLO
KLVWRU\´ 
While Joyce seized on the organic metaphors that Trench unfurled to 
describe how language is a living record of human history, he remonstrated with 
7UHQFK¶VSUHGLFWDEO\FRQVHUYDWLYHRSLQLRQVRQWKHQHFHVVLW\RIVDIHJXDUGLQJ
English from future changes that would dramatically change its character. 
So far as Trench is concerned, the story of the evolution of language begins 
with Genesis. He points to the chapter where God brings the creatures he created 
to Adam ³WRVHHZKDWKHZRXOGFDOOWKHPDQGZKDWVRHYHU$GDPFDOOHGHYHU\
OLYLQJFUHDWXUHWKDWZDVWKHQDPHWKHUHRI´*HQHVLV ii. 19) as evidence that 
humankind¶VLQQDWHFDSDFLW\IRUODQJXDJHis God-JLYHQDQGWKDW³the origin, at 
once divine and human, of speech; while yet neither is so brought forward as to 
H[FOXGHRUREVFXUHWKHRWKHU´±15). The act of tracing words back to their 
origins is morally instructive because it brings the philologist closer to an 
appreciation of Edenic language. 7UHQFKFDQWKHUHIRUH³FRQFHLYHRIQRPHWKRGRI
so effectually defacing and barbarizing our English tongue, of practically 
emptying it of all the hoarded wit, wisdom, and imagination, and history which it 
contains, of cutting the vital nerve which connects its present with the past as the 
LQWURGXFWLRQRIWKHVFKHPHRISKRQHWLFVSHOOLQJ´ 
The written word is a superior source of knowledge to the spoken word, as 
far as Trench is concerned, becausH³LQWKHwritten word [ . . . ] is the permanence 
and continuity of language and of learning, and that the connexion is most intimate 
RIDWUXHRUWKRJUDSK\ZLWKDOOWKLVLVDIILUPHGLQRXUZRUGVµOHWWHUV¶µOLWHUDWXUH¶
µXQOHWWHUHG¶<HS>´$VDFRQVequence, Trench regards any movement that 
takes spoken English for its model will irrevocably debase the language. Although 
Trench recognizes that language is an instrument of culture and it is not in its 
nature to remain unchanged for long, his preference is that these changes should 
happen incrementally, so that there is a fossil record that might be traced. Thus, he 
SOHDGVDWOHDVWIRUPRGHUDWLRQ³6KDOOWKHODERXU-pangs of this immense new-birth 
RUWUDQVIRUPDWLRQRI(QJOLVKEHHQFRXQWHUHGDOODWRQFH"´(311).  
 -R\FHDQVZHUV7UHQFK¶VUKHWRULFDOTXHVWLRQZLWKDQHPSKDWLF³\HV´LQWKH
RUDOWDLOSLHFHRI³2[HQRIWKH6XQ´7KHHSLVRGHODERUVWKURXJKPDQ\FHQWXULHVRI
literary language to bring forth a new, dramatically transformed version of written 
English, that takes its cue from a live, oral culture. When the historical pageant of 
English prose crashes into the present day, the high literary style disintegrates into 
ZKDW-R\FHGHVFULEHGDV³DIULJKWIXOMXPEOHRISLGJLQ(QJOLVKQLJJHU(QJOLVK
Cockney, IrLVK%RZHU\VODQJDQGEURNHQGRJJHUHO´Letters I 140). The English 
language is dramatically reconfigured to correspond to the non-standard ways in 
which it might be spoken in regional dialect, and by different nationality and 
races: 
Up to you, matey. Out with the oof. Two bar and a wing. You larn that 
JRRIWKH\WKHUH)UHQFK\ELONV":RQ¶WZDVKKHUHIRUQXWVQRKRZ/LO
chile velly solly. Ise de cutest colour coon down our side. Gawds 
WHUXWK&KDZOH\:HDUHQDHIRX:H¶UHQDHWKDIRX$XUHVHUYRLU
mossoo. Tanks you. (U 14.1502±6) 
The style careers from Cockney to Chinglish, to a crass approximation of black 
American vernacular, to mock upper-class English, to Scots, to faux-French 
malapropism and ends in illiteracy. Joyce indicates pronunciation through 
phonetic spelling, degrading literature to the unlettered condition of non-standard 
speech, much of which is slurred and drunken, ungrammatical or exaggerated to 
the point of parody.  
7KHXVHRIUHJLRQDOGLDOHFWVLVVLJQLILFDQWLQWKHOLJKWRI-R\FH¶V
undeUJUDGXDWHHVVD\³7KH6WXG\RI/DQJXDJHV´LQZKLFK-R\FHUHSURGXFHV
7UHQFK¶VDUJXPHQWVDERXWWKHZD\VLQZKLFKWKHSURJUHVVRIDODQJXDJHUHYHDOV
the historical superiority of nations, but from standpoint of the colonized: 
Sometimes they [words] have changed greatly in meaning, as the word 
³YLOODLQ´EHFDXVHRIFXVWRPVQRZH[WLQFWDQGVRPHWLPHVWKHDGYHQWRI
an overcoming power may be attested by the crippled diction, or by the 
complete disuse of the original tongue, save in solitary, dear phrases, 
spontaneous in grief or gladness. (15) 
Joyce reverses the process by which overcoming powers cripple the native 
language in the oral tailpiece by looking to the dialects of the outlying regions 
ZKHUH³VROLWDU\GHDUSKUDVHV´DUHVSRQWDQHRXVO\XVHGDQGEULQJLQJWKem into 
literary use. He revives the Anglo-,ULVKZRUG³ERQQ\FODEHU´U 14.1438), first 
attested in the seventeenth century, from bainne (milk) and claba (thick) and 
accesses obsolete Scots through the oral tradition that is preserved in the ballads of 
Robert Burns. For instance, the Scots WHUPIRUPDOWOLTXRU³EDUOH\EUHH´U 
14.1490)²³EUHH´EHLQJERLOLQJOLTXRURUEURWK²makes an appearance in a 
fragment that echoes WKHZRUGLQJRI³7KH-ROO\%HJJDUV$&DQWDWD´; the 
H[FODPDWLRQ³:H¶UHQDHWKDIRX´U 14.1565)²³IRX´EHLQJ³IXOO´DQGLQWKLV
FDVH³GUXQN´²DOVRFRPHVIURPWKDWEDOODGZKLOH³ZDPH´U 14.1496), the 
QRUWKHUQIRUPRI³ZRPE´DGRSWHGLQWKHVHYHQWHHQWKFHQWXU\DVDMRFXODUWHUPIRU
WKHEHOO\GHULYHVIURP%XUQ¶V³.HQ\HRXJKWR¶&DSWDLQ*URVH"´28 ³7HOOKHU,ZDV
D[LQJDWKHU´U XVHVWKHIRUPRI³DVNLQJ´WKDWsurvived in literature until 
nearly 1600, but which is still preserved in some middle and southern dialects and 
that Trench discusses in English Past and Present (124).  
The old words and phrases that are lovingly preserved in the oral cultures 
RIRXWO\LQJUHJLRQVDUHPL[HGZLWKUHFHQWFRLQDJHVVXFKDV³-XELOHH0XWWRQ´U 
,ULVKVODQJIRU³QRWPXFK´DIWHUWKHUHODWLYHO\VPDOOTXDQWLWLHVRIPXWWRQ
distributed tRWKH'XEOLQSRRUGXULQJWKHFHOHEUDWLRQRI4XHHQ9LFWRULD¶V-XELOHH
DQGWKH$PHULFDQZRUG³VSHDNHDV\´U 14.1507), first attested in 1889. Joyce 
XQGHUPLQHV7UHQFK¶VWKHVLVWKDW³WKHUDGLFDOFRQVWLWXWLRQRIWKHODQJXDJHLV6D[RQ´
by presenting an influx of words and dialects from across the globe. There are 
loan-ZRUGVIURP,QGLDQ$PHULFDQ³VTXDZVDQGSDSRRVHV´[U 14.1484]) and 
*HUPDQ³8EHUPHQVFK´ [U 14.1467]VQLSSHWVRIPRFN<LGGLVK³9\IRU\RXQR
me tell? [U 14.1525]), interjections in Spanish (³Caramba´[U 14.1470]), as well 
as snatches of Franglaise (³+RUU\YDUPRQJYLRR´[U 14.1522]), which all busily 
assert that the (QJOLVKODQJXDJHLVQRORQJHUWKHSUHVHUYHRI(QJODQG¶VQDWLRQDO
history and culture, but is instead invigorated from without. Joyce deforms English 
WRGHFRORQLDOL]HLW7KH³IULJKWIXOMXPEOH´RIUHJLRQDOGLDOHFWVDQGZRUOG(QJOLVKHV
asserts that the future of the language is to be found in its deformation beyond 
(QJODQG¶VERUGHUVSDUWLFXODUO\LQHPHUJHQWYRLFHVIURPKHUIRUPHr and soon-to-be 
former colonies. It sets the program IRU-R\FH¶VIXWXUH³FRQTXHVW´RIWKH(QJOLVK
language, anticipating the flamboyant deformation of Anglo-Irish into the 
interlingual, supra-tongue of Finnegans Wake.  
It is possible that the seed for -R\FH¶VSXQQLQJODQJXDJHZDVVRZQZKHQKH
UHDG7UHQFKGLVFXVVLRQVRI³3URSKHF\LQ1DPHV´LQZKLFKKHUHPDUNV³+RZ
often, for instance, and with what effect, the name of Stephen, the protomartyr, 
WKDWQDPHVLJQLI\LQJLQ*UHHNµWKH&URZQ¶ZDVWDNHQDVDSUophetic intimation of 
the martyr-crown, which it should be given to him, the first in that noble army, to 
ZHDU´Study 37). The page of On the Study of Words where Trench discusses the 
name Stephen also contains a section of a hugely distended footnote on the topic 
RI³1DPHVFKDQJHGWRZRUVH´WKDWVSDQVVHYHUDOSDJHV±7KH³FRQWXPHO\RI
QDPHV´7UHQFKSUHVHQWVZRXOGVXUHO\KDYHSLTXHG-R\FH¶VLQWHUHVW 
Tiberius Claudius Nero, charged with being a drunkard becomes in the 
SRSXODUODQJXDJH³%LEHULXV&DOGLXV0HUR´>@%HUHQJDURI7RXUV
calls a Pope who had taken side against him not pontifex, but 
³SRPSLIH[´>@0HWURSKDQHV3DWULDUFKRI&RQVWDQWLQRSOHEHLQJ
counted to have betrayed the interests of the Greek Church, his spiritual 
mother, at the Council of Florence, saw his name changed by popular 
KDWHLQWR³0HWURSKRQRV´ RUWKH³0DWULFLGH´>@%D[WHUFRPSODLQV
WKDWWKH,QGHSHQGHQWVFDOOHGSUHVE\WHUV³SULHVWELWHUV´Presbyterian 
PLQLVWHUVQRW³GLYLQHV´EXW³GU\YLQHV´DQGWKHLU$VVHPEO\ men 
³'LVVHPEO\PHQ´±7).  
Further examples appear in the main body of the text, including the fact that 
³6SDQLVKSHDVDQWU\GXULQJWKH3HQLQVXODU:DUZRXOGQRWKHDURI%RQDSDUWHEXW
FKDQJHGWKHQDPHWRµ0DODSDUWH¶DVGHVLJQDWLQJIDUEHWWHUWKHSHUILGLous 
NLGQDSSHURIWKHLUNLQJDQGHQHP\RIWKHLULQGHSHQGHQFH´7KHVHDPXVLQJ
appellations provide a historical precedent for the playful, but pointed deformation 
of names (and other parts of speech) in Finnegans Wake, where Bonaparte is 
variously configured as ³ERQH\SDUW´FW ³%RRPDSRUW´FW 133.21), 
³%RKQDSDUWV´FW ³%RHKHUQDSDUN´FW ³ERUQDSSDOOHG´FW 
DQG³%RQDERFKH´FW 388.31). 
:KLOH-R\FHH[WUDFWHGPDQ\FRQFHSWVIURP7UHQFK¶VVWXGLHVWKDWZRXOG
prove useful foUFRQVWUXFWLQJ³2[HQ´IURPLWHPVRIYRFDEXODU\WRZLGHUOLQJXLVWLF
principles, methods of historical interpretation and even metaphors for 
comprehending how language evolves, he deployed them with a view to avenging 
the colonial occupation of Ireland by remaking the language through which 
English rule was enforced. As Church of Ireland Lord Archbishop of Dublin, 
Primate of Ireland, Trench was the embodiment of English religious authority. For 
'XEOLQ¶V&DWKROLFSRSXODWLRQWKHHVWDEOLVKPHQWRIWhe Protestant Episcopal 
&KXUFKRI,UHODQGZDVDV%URPOH\QRWHV³DSHUSHWXDOUHPLQGHURIWKHLUVXEMHFWLRQ
WRDQHLJKERULQJJRYHUQPHQW´,W³ZDVWKH&KXUFKRIWKH(QJOLVKVHWWOHUVWKH
Church of the landowning class whose rights originated in conquest,´DQG³LWV 
FRQVLGHUDEOHSULYLOHJHVDQGHQGRZPHQWV´UHVXOWHGLQILHUFHDFFXVDWLRQVWKDWLW
GHULYHG³LWVZHDOWKIURPDSRYHUW\-VWULFNHQSHDVDQWU\´ 
The Disestablishment of the Church of Ireland became an item in William 
*ODGVWRQH¶V/LEHUDOSROLWLFDODJHQGDLQWhe wake of the Great Famine, the 
suffering of the Irish peasantry, and the increased number of violent campaigns 
against landowners. In response, Gladstone saw an opportunity to make the 
Church of Ireland a scapegoat for all the past iniquities of English rule. Trench 
UHVLVWHG*ODGVWRQH¶VSURSRVDODVIDUDVKHFRXOGEXWZDVXOWLPDWHO\SRZHUOHVVWR
SUHYHQW*ODGVWRQH¶VELOOIURPEHFRPLQJODZ7KH,ULVK&KXUFK$FWFDPHLQWR
force on January 1, 1871, repealing the law that required the payment of tithes. 
With great reluctance, Trench guided the Church through Disestablishment. For 
Catholic Dublin, then, Lord Archbishop Trench was first the highest representative 
of the Church of England in Ireland, and then the figurehead for an institution that 
had been made a scapegoat for past wrongdoings. It is no mere coincidence, 
WKHUHIRUHWKDWWKHZRUG³ELVKRS´DSSHDUVDVWKHSXQFKline to the incendiary list of 
WKHHLJKW³%ULWLVK%HDWLWXGHV´VSDWRXWE\6WHSKHQat WKHHQGRIWKH³2[HQ´U 
14.1459±60). The inclusion of this Anglo-Saxon word is not simply a play on 
³<HS>µ%HHUDQG%LEOH¶WKHQLFNQDPHRIDFRPELQDWLRQRI+LJK-Church 
&RQVHUYDWLYHVDQG(QJOLVKEUHZHUVZKRUHVLVWHG3DUOLDPHQW¶VDWWHPSWVWROLPLWWKH
VDOHRILQWR[LFDWLQJEHYHUDJHVLQDQGDIWHU´DVGifford suggests (442), but 
also a sharp dig at Trench, for whom ³ELVKRS´ZDVDGHDU6D[RQZRUG 
7KXV³ELVKRS´>A.S. biscop], a word as old as the introduction of 
&KULVWLDQLW\LQWR(QJODQGWKRXJKGHULYHGIURP³HSLVFRSXV´LVWKRURXJKO\
(QJOLVKZKLOH³HSLVFRSDO´ZKLFKKDVVXSSODQWHG³ELVKRSO\´LVRQO\D/DWLQZRUG
in an English dress (232). 7UHQFK¶VUHJDUGIRUWKHWHUPLVXQOLNHO\WRKDYHHVFDSHG
-R\FH¶VQRWLFHDVLWDSSHDUVRQWKHVDPHSDJHRIOn the Study of Words as 
³TXLQV\´ DQG³PHJULP´ archaic terms for common medical complaints (which 
DOVRPDNHDQDSSHDUDQFHLQ³2[HQ´DVGLVFXVVHGpreviously). -R\FH¶VGLVGDLQIRU
7UHQFK¶VDFWLYLWLHVDV$QJOLFDQDUFKELVKRSRI'XEOLQDUHWUDQVIHUUHGRQWRWKH
character of Haines, an apologist for history, who exculpates his countrymen with 
WKHFRPPHQW³:HIHHOLQ(QJODQGWKDWZHKDYHWUHDWHG\RXUDWKHUXQIDLUO\,W
VHHPVKLVWRU\LVWREODPH´U 1.307). Evidently, Haines is a product of the 
longstanding colonial history in which the grandfather of his real-life model 
SOD\HGDNH\SDUW,QGHHGWKHUXPRUWKDW+DLQHV¶V³ROGIHOORZPDGHKLVWLQE\
VHOOLQJMDODSVWR=XOXVRUVRPHEORRG\VZLQGOHRURWKHU´U 14.156±7) nods to 
7UHQFK¶VREVHUYDWLRQWKDWWKHZRUG³MDODS´DSXUJDWLYHGUXJWKDWLVREWDLQHGIURP
the roots RIDSODQWGHULYHVIURP³-DODSDDWRZQLQ0H[LFR´Study 159) and 
indicates that generations of Trenches have been making their way in the world by 
exploiting colonial subjects. 
-R\FHODERUHGKDUGWRPDNHWKHODQJXDJHRI³2[HQ´UHYHUEHUDWHZLWKWKH
teachings of contemporary philology, so that it might tell of the histories of nations 
DQGKXPDQFXOWXUHPRUHEURDGO\+HGUHZH[WHQVLYHO\RQ7UHQFK¶VNQRZledge of 
particular words and linguistic phenomena and his ideas about language as a living 
outgrowth of human culture to produce a literary work which far exceeded any 
future linguistic formation Trench could imagine. Far from being entrenched in the 
world-view of the mid-nineteenth-FHQWXU\¶VPRVWSRSXODUDQGLQIOXHQWLDO
philologist, Joyce armed himself with this knowledge in order insert himself into 
the linguistic succession as a supremely creative stylist who gives birth to a 
radically transformed English language with which he can counter the colonially 
invested power Trench himself symbolized in his role as Church of Ireland Lord 
Archbishop of Dublin. 
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